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y39my, 01JMMOYMSQ ,30MBOQ ©EILIOYMYOYM™ BELIMMOY, B0-
39MaMnymo bygenmzbgonb 09690Mn30 3EsbdhngnMmmdnbaeb godng3babo
399©93Ms, 3om0, byemm3zbgonbm3zab, Mmammi «byxms», b3MbhsbyMoa
bsbnamob d98mJdadgadnbmznb, b3gEnomymn, «bymagmo» bEHsHILOL
d0b0ggd0b, MmIgmog, onmgmbos, dbobhamym 3bmodngMgdaob 3dag-
m3gb 139690300 i39L3393YMN, 3MYHI6BNOL MZobLIBMOLN. LNBLD-
©30madon, bEMMIE, B0gxMsH0Ymo bgmmzbgds nbsbszb d90mJdgog-
00b 3nMzgmddbom, dgMmognmbomymMmo 0n6900L Pdzgmab 083xmbYdL
©o 03690M0350 3MPMMMOL M330L dEaNMb bgem3zbg00b smbBmygy-
wmydom ImEym LLbHMYIHIMYM-96030s(h03080% MmMmamMmE Lagnmsm be-
bmdon!

030633MNb 33ammods, mgmMnob 89d39mdom 3Mndntn30ddnb
»3MBLAHMYNMgONLL, 3oMmamgbas, MMAgandng 0bHgmaddyomyma bo-
goM0g 0b6Mamaddgomymo 303930900 ndoho3nsb EommoL. oy, A3gb
3d39mab 0337mbL @MMInL byanmzbyMm yomymasdn 3o oM 39d90m,
0M303® 0350 BNZYIM3MHNYmMdsdn, 30806 smdmzgohgbom, MmD godm-
LabyMYds d0MOL nELHMmIENS 30 3MY, 3M1TgE 33HMbMT0YM0 dogoo.

o0 My39b0dg 39dbhmMma, MmMAganog dnymomgdlb, MmI ingyMa-
Hogmmos bganm3zbgdadn «BgnbnznygsmyMmanby» 3z3gmab Mmmb
SbMYgOL:

1) gobgnbommm dbgsgbgdab Bogns, Mmammz ,80890hnM0 HM6-
LO" BNgYMIDHNYMMOY, Md30b0 3MLNM, 096900L 3M3nMgds 30 oM dMAL,
0Modg MxammmonL ,80030L5000L" TogngMn sgdns. 893bmosdn, Mm-
3mmE3 d9d3madn — MmEgbsE doyyMgogmn J30d0 o6 303396030 «E3mM3-
bog» 3MLYOOL bgEegh — nMm3g0s 0IbHNBN3oEN0L yd3zgmagbo 8-
4060900, MMIgmog mmgnisb ybeMYoL. gedmbobymgdal, MmammMa
8ymxzoab gb60gdsdo (aiviypa), bobg (BbgEnb o6 s@odnsbab Lbgyann)
ROMMOL MBBhmmmgnym boddndgb, MMIgmoE smgdohgos dnbo bohyszo-
960 06hgM3MgHoznob 3yoL. nb gdMsmmE ,,Mab” s 8obn gb oMbY-
OmMOos nMaEnmbamymns.

2) gob3nboanmo gngyms, MmammEz Madysmymo mongdho. smsb-
By dob gebdszmmdsdn (MooEnymds byanmgzbgosd dgnbsmAnbs
Mohyomab bHMmyddhms, MmBgmoE me3oodnMzgme — d9gyEbmon
(g938sMmoho© Msbsymannann), 30M39ma@n 6sMab — nbgMmpyma do-
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H2M0abagob dgJdabama mongghHgdnbmznb db6g0Mazn, MMEbMN BmM-
dob 909609900L domdo nym oGsMymN, s dgdamado 3o, boyinbgg-
00b 3o6303emmMd3dn Eabzgbomo Mmbdhehmonb Bomasg.

3) @ogyMmohoym bymmabgdsdn ymzgmm3zab godmbgznznb doms-
©@obmMdNL3g6 LEMOB30L nMdENMBoMYMMOL. 386Mb3xMo BoggMahymo
bgmm3bg0s (sbygoymn 933030hIM0 bL3YM3HYMOM, EsBMS3MYIOYmN
3mabognmo dbshammonm) oMmmob ©nbgdalb dghgMgdab LyM3znmdgs
©ax1ydbgdymon, M3 dsb dsmgmmomymn 93mgab 08 3oLEMOBYOSLMVE
839300M90L, MmAgmnEg dbganb Lymob dm3000L 3gEIMD] ORNY-
LoMyonL (Bobo EsYBMYONL) BEEIMMOsdn godmabohgomo..

4) }ngnMmshoym bganmgbgosdn gobabadmamgmns 1gbmdgba, Mm-
09mboi dgndmgods 396momo ,3mMm3mmgsmymn MgdmbobLn“ A396
399mLLbYM B0gMIL 330435300 sMy FbMmMME M33(MgdNM), 3MB9
dogmo bbgymoo (M86sgMIbmdnm 3mdabaan, bnddndabs s 3nbog-
000 ©E3dadyMmonl 8ndoMm), Mg ,30M39mbsBynba Maggsmab” 3ofMm-
3300 gogMmdgmgdsb BoMIMeagbbL.

9L 49600b boxzydzgmb 3sb@HngdxMmdab, MmammE gbomghozamo o
dboshzmymo 3shagmmonl, 38MHM FaMmam 3gsggdobmgab. bymogmgdy,
Mm3gmoE bbgymgdmog gmMmdodns godmbobhymo, 3gnEMmE oM0bL -
39300M90mn 3mabHngdgmmonb 3ohgammnsbmob - 3msbhnggmmoos-
L6, MmgmmE bbggmab bHMIYIHYMOL o6 3MBLAHMIYIE00L 3MBbEIBE0-
3LMV6 o, NBezEMMYMSE, MmgmMmE dobo bobosmob — dobo dnbsgsbo
096900L = godmbahnmgdsLbmeb. bbzs bohyzgoom MmMA 3;mgd35m, 3Ensb-
H039Mmoodn bymogmgds, MmgmmE mdngddhob bobg, TohaMmnamndy-
0o gmMmInm BoMIMag30aq09s.

All theoretically ‘well-founded’ attempts to distance oneself from the
natural plasticity of figurative art are fruitless in view of their claims to a
special, ‘spiritual’ status of ‘pure’, spontaneous creativity allegedly direct-
ed at the very roots of artistic consciousness. Yet, it is precisely figurative
art that preserves the millennia-old impulses of primal beyond-rationality,
naturally finding itself at home within the ‘structural enigmatics’ of art that
has spanned thousands of years.



The avant-garde’s attempt to ‘construct’ primitivism through theory is
a paradox in which intellectual excess seeks to mimic an intellectual vacu-
um. If we seek the ancient impulse not in an artificial rejection of form, but
within figurative art itself, we discover that the image is not an illustration
of thought, but an autonomous force.

Here are several vectors indicating that figurative art acts as the guard-
ian of the ‘beyond-rational’ in art:

1. Let us consider the magic of resemblance as a ‘mimetic trance’. Figura-
tive art, at its core, is not a copying of nature, but a magical act of ‘appropriat-
ing’ reality. In recognition as a shock—when the viewer sees a ‘living’ being in
stone or pigment—the most ancient mechanism of identification, preceding
logic, is triggered. This is evident in the enigma (aiviypa) of the depicted as
a presence, where the image (the body of a beast or a human) possesses an
ontological weight that overwhelms any attempt at its verbal interpretation.
It simply ‘is’, and this very existence is irrational.

2. Let us consider the figure as a ritual object. For millennia, traditional
art has preserved the structure of ritual, concealed at first by an inexplicable,
truly bestowed primal ability to imbue objects made of inert matter with a
natural, organic form, and subsequently by the craftsmanship honed over
the centuries.

3. In figurative art, one can always discern the irrationality of an ap-
peal to eternity. Canonical figurative art (from Egyptian sculpture to classical
painting) is underpinned by an attempt to halt the passage of time, which
links it to the Palaeolithic desire to capture the spirit of a beast on a cave
wall.

4. In figurative art, the defining element is a phenomenon described as
‘corporeal resonance’. We perceive the depicted figure not only with our eyes,
but with our whole body, empathising with its posture, weight, and muscle
tension—a process that directly continues the ‘primordial ritual’.

This forms the basis for a broader understanding of plasticity as an
aesthetic and artistic category. Spirituality, expressed in bodily form, is
closely linked to the category of plasticity—plasticity as a concept of the
body’s structure or construction and, at the same time, an expression of its
character, its inner nature. In other words, in plasticity, the spiritual, as the
image of an object, appears before us in materialised form.
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®00mabdo godmadszemo gMebgnma ggMbaomab ,mg 3m3ed ogno-
Jbpfgb* 1890 Bmob 8g-8 BmAgMBN) odgdomas FyMmbomalb Mg-
@agddhmmab Fogm dyMogb nbognsmgdnm bymdmbBgMmoano LM ,Jo-
Moymo bgmbsbgmn 6ogbn”

396M30396(dg obgMmomn o dnbnsdymgdnm dgdzgmo gb dsb7bL-
3030, 930h9M0bg Fo39930d9-0003060L Logymmads, 3. 99M0gd 5960
1883 Byb mEgbodn godmEgdym Bogbdn ,bsdgamgmm (d3gmo 3man-
bos)“ dmabbybns, 3BmEs Bsb bsdggMgmmb dmszmab 603M EoENsbL
000ommg30Lb domasmohn s 0b dnbnshyMgdnl dgedmogdzgybs, MmaT-
909903 93000 Beob 898093 M9 3M3sd nanoygbhMgdn” sb3Mn-
9000 LoYOMMOL. bgmbobgmo yosMomm ymxome. 3. 3gmogb ob 89-16
06 89-17 bLoY3Y699030 894060y dnshbno.

00 bgmbobgf 60gbL LAHSHNOL s3HMMBY BoMYTmagmn JMsd9g-
©omgds dmybgbny. ,,007 Y39masdg dzgmo oMy, 9M0-9M00 Yy39mady
™d83%0 60360, MMAgannE 99 3033000330 AnbsbogL, gabamogzm badyamg-
omb EygEmBMOL 93509M0b5L 3gm3zbaman 39M3sdgbhdy obgMmomn
LObaMYdY, — obg 06Yy9ds LHsH 0.

x3M36g0 F9MmbsmMoLHNL gobbegnMMgdym dMBbmMBYdsL ndLbyMYdL
B63mnBanb m399000 sengammozymo godmbabymgogon, bosE ™m39900
30300369000L Lobom sMnsb BoMIMEagbomban, MMAmgdoig 08 Logdo-
0bmodnm sM0sb gommymbo, Bamaboob 03 EMML MMI dggBgMmyds.
3000 ©dbahozL, ghymods, domnsb 3yzoMmgdns bmaygmom, - OsL33-
600 0330039070 33HMMN. YxMoMIdsL 9393L BNZYMoms gMmMdo-
69000396 3obbbze3907Mm godMIgHY39modsbs o 0690MNMOLL, M3
dbs®zmob bogdngmgdsbs s MbBHsHMOSDY ghYy39mgoL. mz0mmb39 go-
©OM0s J3M0 LN S $9M LFY3MgMMBY P8BgMN BgIM® BsbLYDYd
6036300, bmem 890093 JuMbomdniE ©ondggazL.

@00 bLY3z3MPMN WMd3sMo3MOL BMybgn FJgMbomabho y3bmdo
Jommzgmon dbshzmnb dngMm 308dDNE3gmo Mgomnddom dgbMmymgdym
3o(hoMms 89093M9ddY.

3. 09M09gLb AnbBgogmo gbdnb o8 Bobodgdnb Lb3s maMbYOSE3: BHo-
3930, LddMbyO, 3oMEbbaMmMOL, FaMggmn, badmdmmm s Lodydom
n3Mamn, 80 LYMIMYODY edmbobyano IMazsmn Mn;MMbEs YdMam
©9ghomn, bnbsd3nmgdn JommMabs nEn 8608369Mmmonb dJmbYs,
M3g0b gbgbn 93mJab yhygemo Em3zndgbhagdaom, — 6aML ngo.
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9L bgmbobgma Bogbo 3. 3xM0gb LaboMgods 3gmbns, 3ogMod dgbad-
™My 030 3J0MEAIL. M3d9bndg L3gENOMALEHNL sdMN, MMAIMYdML-
603 1390L0330L 99839MdNM dJMbEL YMmngMmmoy, bogdg ubs g3gm-
6L 3M LdbIMgOILMBH, 3M3BgE Labymogmm dobssmMbOL Hxgbhadob
090339 3M909mMmeb, dgbademmys 08 3567L3MN3MSb, MMAgmoE 0030-
0o bLAbB3M-39(h9MdYMaTn, MLymNbL 373609MYdsMY ¥30YTNOL dMTM-
Lagmym bagmbebgMms nbLbHoBYHIn 0b6sbgos. gb 3MIdYMO IHIWY-

Mo Jg9LBsgmny bgmm3zbgdemdEmeEby . 3. 93Lg930L. LEMMI@ gL
bgmbobgma 3dmbs My sMms 7. 99M0gL bgmo o8 dnboshnmMgdab sbeng-

00b goomgonbaL, 880L EOEEg6sL bgmmazbgdsmdzmobab 3md390h6-
300 bgnMmEyoo.

The eighth issue of the French-language journal Le Caucase Illustré,
published in Thilisi in 1890, contains an article entitled “The Georgian Man-
uscript Book,” signed with the initials of the journal’s editor, Jules Mourier.

This manuscript, written on parchment and decorated with minia-
tures, belonged to Ekaterine Chavchavadze-Dadiani. J. Mourier had already
mentioned it in his book Mingrelia (Ancient Colchis), published in Odessa in
1883, calling it the pearl of the library of Prince Niko Dadiani of Mingrelia.
He also reproduced the miniatures about which, seven years later, he wrote
in detail in Le Caucase Illustré. The manuscript was undated. ). Mourier be-
lieved it to have been created in the sixteenth or seventeenth century.

This manuscript book made an indelible impression on the author
of the article. “If not the oldest, then certainly one of the most beautiful
books | have seen in the Caucasus is the Gospel written on parchment be-
longing to the Princess of Mingrelia, Ekaterine,” the article begins.

The French journalist was particularly impressed by the allegorical
representations of the months of the year, in which the months are de-
picted as human figures engaged in activities appropriate to the particular
season. “The artist who painted these must evidently have loved the coun-
tryside very much,” the observant author concludes. He draws attention
to the distinct expressions and naturalness of the figures, which testify to
the artist’s talent and skill. He himself made copies of them and published
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them first in the aforementioned book on Mingrelia and later in the journal
as well.

The French journalist speaks with great admiration of these little mas-
terpieces, executed by an unknown Georgian artist with an appealing re-
alism.

J. Mourier also clearly understood another merit of these drawings:
“The types of people, their clothing and hairstyles, the vessels, weapons
and implements, and the many seemingly simple details depicted in these
pictures are, in fact, of immense importance, for they are authentic docu-
ments of the period,” he writes.

J. Mourier believed this manuscript book to be a Gospel, but he may
have been mistaken. According to several specialists with whom | have
communicated via Facebook, what we have here is not a Gospel but rather
a collection containing texts of religious content, possibly the manuscript
that is currently preserved in St. Petersburg at the Institute of Oriental
Manuscripts of the Russian Academy of Sciences. This collection has been
studied in detail by the art historian L. M. Evseeva. Determining whether
this was indeed the manuscript J. Mourier had in his possession when he
made copies of these miniatures requires the expertise of an art historian.
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033mbByMn bobgnma bygenmzbgdob ymMBnMgdsLy o gobznmomg-
0000 9gtho 8603369mmz560 B3maen dondm3znb 0x©NdAL, MM3gmog
09-6 LoY396900 3mMgob bobgzeMminbdymneb dgmbgzob MMNELD
dmymgogmo, 0s3mbymo bgmmazbgdab dmezem 0sdmdMogzgdgm do-
O 094E39. 9909650, N83MbyMn babznmn bygemzbgdnby s 0ENBINL
IMm0gmomdab obhmMns Mymngnobs @ gmBMob yMoogmongs-
3mg60L Mmz3smbshAnbm 60393L BaMBMohgbL. d3©NBANL Bombmazny-
M-Mgmngnymads Imdmzmgdsd, MgmognyMm mgdgdmob s bNYIgHg0msb
9Mmo©, N33mbyMm bymmazbgdsdn dgnhobs obomo hHggdboznmM-3edma-
babgzgmmonmn dgmmEgdn, gbmghozaMo 0Jsmgdn, Loddommmygda,
3000LMVb03g9 dgLHYMo Mamognymo nggdn dbsHzmym bobggdow
39M0gdbs s dsm Loxyyd3zgamdg nadmbyma bgmmzbgdab mzomdym-
300 bmgHnzdxmo bmMIgd0 Asdmysmnds. Mme30b dbMng, 88 0bm3zs-
309085 gobodnmmogb bgemmzbgdab nbgmo dndnbsmMgmdgoalb Asdm-
yomn090s, MmamMmnzss 09obh Mo hodMgonb 3gomab i3Mgbidgdn ©o
smgobhaddnmo, bodhBaMmo, 3omgMoxgns, dgb-03wnddnb bymmzgbgdnb
36030myM0 oMagon s bba. gbsns, domo LOYI MO0 Eo3e380Mg-
0o 0ym nbomgmo dmdmzamab, 03nd3nb BYdgdgdmab - boEJdoe-
MH3o goyhodob (d3. B. 623-543) babganmob, MMBgmboE gebbnzmbbydanb
0900093 96m@o 0. d9Lo0VTNLYE, Lobznmn bgmmzbgdob o3 603y-
390%9 godmnbabgdmo 0L s O0xENLAHYM M3Msgdsms Fbmzmgdnl
bbzsabb3zs 930dME7dN, OOLAHYMO HodoMm-AmMbabHMY0N, 3ogMmzoba
393M©J00, LoddMEMMgdn, MdTodN JoMngMaeznnm dgbMymgdymo sam-
65M0Yd0 07nbhYM0 6306 H9JLHIONL6 - byHMIdNEL6. sbObNT-
60300, MM Mgmognymo bobgzoma bgmmzbgdnb 60073900L s3HMMYON
309hoLBoms@ dyabhn 09Madn ny3b96, MMAMYdoE NTo3EMMYME
99Lob6086030 AbohzMadn, 3mghgda, shgoHaddHmmada, HodMgdab goMag-
dm0E39mMo MebEIsxhnb gedxrmmagogmo ndsnbymadog ny3bab.

003MmbM Lobznm bgmmzbgdedn O07ENBANL FobLoggmMgdymn
0603369mmd0@eb godmadnbomg, BoMIm@agboan 6sdMmMAdn yyMo-
©®905 BM3yLoMgo MmN dOxNbHIMo BIMBYIMAL gobznmaMgdsdy ns-
3mb3M obHMMogm Mgommodadn. JMmbmmmgnymo msbdndgzmmonm
3obboanyamns dobo doMomon FobMgdn, 3ndnbomMgmdgdon s b3gEn-
303900 99bsbosmMygdmMgon. bsadasbabdgmons, MmM3 domosbmdsdn 0s-
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3mbyMmo bobgnmn bgmmzbgds FJobMgonb LodMszmnm s IMe38MARY-
Mm3zb90000 bobonsmEgods. obHmMmogmo gobznmamgonl 33smMEaz3om,
3mE0®h 039, 93MbMB039M, JYMAHIMYM™ s NEIMMMZ0YM bygMmyodo
0000bsMy 33¢M09d900L 3oMamgmymMac, bobgb ngzmoas bobgznmo
bgmm3zb900b Mmydsngs, LOYIgH Y00, BIMML 3ods, 3od8MALbobzgmmodomn
0900m@gd0n, dmangmon dbshzmMymon FobMo 3o LoY3nbgo Fobdomdy
065MAY690®s YoM s MmoEgMm 3MD0E0g0L. bLEMMI® sbgmms TmMab
nym OyobH Mo Labznmn bgmmzbgds. gb geb3nMmdgdymo aym o0o-
390 09©0v3nb domaano bHobhyLboom J3gysbsdn, MMBgannE nod3mbgmams
3d39m3b 9Mm367m LuMBIYEMYOSLMSO - FnbHMNBBME gMms, No3M-
600L dmogoM ngmeEmanym Imdm3mMdeb BoMIMoagbms Mmgmmi
nbhmmoyan 6amMbymdn, 0bg MbsdgEMM3g 9(H3DI.

Buddhism has played a significant role in the formation and devel-
opment of Japanese fine arts, having become the main driving force of
Japanese art since its introduction from the Korean Peninsula in the 6th
century. Thus, the history of the relationship between Japanese fine art and
Buddhism presents a striking example of the mutual influence of religion
and culture. The philosophical-religious teachings of Buddhism, along with
religious themes and plots, have introduced new technical and expressive
methods, aesthetic ideals, symbols. At the same time, Buddhist religious
ideas were transformed into artistic forms, and on their basis, the distinc-
tive aesthetic norms of art were formed into Japanese art. In turn, these in-
novations have led to the formation of such styles of art as wall murals and
architecture of Buddhist temples, iconography, calligraphy, the unique art
branches of Zen Buddhism, etc. It is clear that their stories were connected
with the name of the Indian teacher, the founder of Buddhism - Siddhartha
Gautama (623-543 BC), who was called the Buddha after his enlightenment.
Accordingly, these fine art works depicted Buddha and various episodes
from the lives of Buddhist deities, Buddhist temples-monasteries and airy
pagodas, symbols, excerpts from Buddhist sacred texts - sutras executed in
beautiful calligraphy. It is noteworthy that the authors of religious fine art
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works were mostly Buddhist monks, who were also excellent artists, poets,
architects, and designers of the landscape surrounding Buddhist temples.

Given the special importance of Buddhism in Japanese fine art, the
presentedworkfocusesonthe developmentof Buddhist paintinginJapanese
historical reality, its main genres, trends and specific characteristics are
discussed in chronological order. It should be emphasized that Japanese
fine art as a whole is characterized by an abundance and diversity of
genres. In the wake of the country’s historical development, in parallel with
the changes taking place in the political, economic, cultural and ideological
spheres, the themes of fine art, plots, color gamut, expressive methods,
changed, some artistic genres maintained strong and leading positions for
centuries. Among them was fine art related to Buddhist themes. This was
due to the high status of Buddhism itself in the country, which, together
with the ancient national religion of the Japanese - Shintoism, represented
the main ideological doctrine of Japan both in the historical past and in
the modern era.
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9600b L6s3MY00L M¥BsTgEMM3y BgmmEmmmanadn LYW JRMM
990 ynMmomgos 993930 bmEnsMyM-9amEnym LESZMSL, MMIgMdY3
©oBomo® admznmadymny 893L6s3mgmab dngMm 9baob sm3nbydab
dm®H030300 @ 9RIIH03OMds. bgammzbgds gdmingmn godmba®znb
36039MbsMyMm0 LOToEgoss. nb Jabab d3690Mng LogmInbogoEnm 3m-
6(H9dLOL, 3330MY0L FBMMISL O d3JHNYMYOL MMZMME sbs N3y,
0Ly 3M9ohoE sBMM369dsL. JoMmymaob, MmgmmE dgmMg/ybm 960b,
bBo3mMgdsdn bLobzomn bgmmzbgonb gmgdgbhgdn bogmgods sMab
nbhaamomadymo, mydEs nbymmadsEns bgemmgzbgdob 603939d0bs @
bgmm3zobms dgLobgd, MmammME Mongdhamo 3gmpmab 6sbomo, BMag-
096 hgma sMmab Aommymo bobgmaddmzsbgmmgoLs s babbsgmmm Mg-
LYMLYdT0 bmEom-3aMmbYMMo 3M33gHgbEnoL s3smgdnb dnd60m.

33930L 3000608 bgmm3zb00dg ©oxkydbydymn vgHn3zmdgdob
Mmmaob JgLBs3ms Jommymab, MmammE dgmmg/gsbm gbab, LBs3MY-
00b 3MmMEgLA0 s Bom0 9RIIHN3BMONL dgxz0Lgds A2.2 PMBAL dgaLBs-
39mgd0b 8ogomnmdY.

339300 33MEa6900:

e bgmmzbgdob Mmanab FobLsdmgMs bLmEnsmyM-9dmEnyMo
LBs3MNLY s 960 YRMYdAL 3MmEgLban;

e Dbobznm bgmm3zb508%g oxrydbgdymn 3Magdhozgmo sghnzm-
0900b 8983003900 @ LLBsZEM 3MmMEgLAN AsMm3y;

e 33mEng00L, 998sLYdNMN S BIMO sMmdbndzbgma mgqbo-
3000 @ 3gmagHMnymo B0gnMad0L Lobgmbm©adgdab gosdhnnmads;

o DLHIYILIBMH00L Y3939390Mab sbomnda.

A2.2 omb0b 15 bhY b H 6 AshoMmms MM sgdhngmds.

1) ,bBogms 3900900m": 3nx30L 693Mgdo M0aMngmdnm gsdmmon-
Mm©b6906 @oxLMSO s IMMNggMOnm ba®ho3wb9b BNZYMIOLY O Fom-
3990 9mdgbhaob bmeymab 3g0dsgab dgbsgdbgmem, dgmMy 53RO
30 9M0mMomng Babs®b dgLsdsd0bo Mgqdbogznm smbyMms. goMs 880bs,
LOHYIBHYO0 J8bnHYD TgLsdsdnb ByMmommdom HgdLbAHL, MmIgdos
dmbyMmbgb 3900030, 3oIMLEYBEB906 M8305600 ETIMINYdYMgOSLY
o 99m3ng0oL.

2) Mmmomymo mododo ,006(h9M307" MmIgmdng FgMmbosmobhn ©o
dbo®hzomn dbxgMmMOEB96 Lobznmn byenmzbgdnlb MMMBY ssdnabob
3bmgzmgosbs s 9amEnyM gedmba@zado.
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300M39mas 3ghngmodsd gossdhngms sMLYOdNM s BgEbLsMmMazn
bobgmgon, P30M39maba, gdmEngd0L 0603369 magbogs o J9-
L03dNbO BAbYMN FMmMmIgd0. MMEYMTd Mods80s MgsmyMn gbmazmg-
00bgymo bodhysEnobs s 3MIPbngsEnab ndohoEnom byama dgnbym 3o-
mb30000 s Moo J396ymdomo 6060a©ydg0onl godmygbgoobs o
30M0bL ©odYLHGOLL. goMm@s 83nby, bHYIBHIOTs 3nmM30L9L @S gubo-
9030390 oMManbys o H330M0 EALIYMLOL LsdsdALM gmadqbhgodo.
LOHYIOHIOOL YTIHILMOLD 3gHN3Mdgo0 bobsmnbme, banbdhgMmabme,
90mE0YMo, 393MOMYMI® s 8909303000 890xsbs. o smbnd-
690, MMB 30M3o® 30030L9L WgLNgs s gsbngznmamab LoyndMmab dhgd-
6039. 99H03modgddn AsmMmzs gogdomos 9Mo LAHYIBMHL, MeEaEb Mydy
90LmM30L PEbm o b3zmMgdaE LonbHhgMgbm nym.

badmmmme dgodmgds 0g3sb, MmI bymm3zbgoedy ©oxyyddbs-
oo vghn3zmodgdn 9x3gdH0obo LOdPemgoss ™gdboznl Fobssdmny-
M0y, LBgMAbnlzsEnm PbsMxdnL gobbogznmoMmgdmsm s bBs3mNbL
3mdoahoygmo gdmzoymo gomMgdmb dgLoddbgmo@. MmYdEY, 99939 MMU,
0909500 bhyabh s 0bhHgMaLYdAL gomzsmnbBnbgdom nbs dgnmAgl.

Contemporary language teaching methodology places growing em-
phasis on social-emotional learning, which largely shapes learners’ moti-
vation and the effectiveness of their language acquisition. Art is a universal
means of emotional expression. It creates a natural communicative con-
text, reduces anxiety, and engages both analytical and creative thinking.
Elements of the visual arts remain under-integrated into the teaching of
Georgian as a second/foreign language. Information about works of art and
artists, as part of objective culture, appears only in fragments in textbooks
and learning resources, where it serves to develop sociocultural compe-
tence.

The aim of this study is to examine the role of art-based activities in
teaching Georgian as a second/foreign language and to evaluate their ef-
fectiveness with learners at the A2.2 level.

The objectives of the study are:
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e to define the role of art in social-emotional learning and language
acquisition;

e todesign practical activities based on the visual arts and integrate
them into the teaching process;

e to activate vocabulary related to emotions, evaluation, and colors,
as well as the names of geometric shapes;

e to analyze student feedback.

Two activities were conducted with 15 students at the A2.2 level.

1. Learning by doing. Members of one group took turns coming to
the board and drawing shapes and individual elements to build a rural
landscape. The second group described the collaborative drawing using the
relevant vocabulary. Students also wrote a text describing the landscape
and expressing their attitudes and emotions toward it.

2. Role-play: “The Interview.” A journalist and an artist discussed the
role of the visual arts in human life and emotional expression.

The first activity activated nouns and adjectives, above all vocabulary
for emotions, together with the corresponding verb forms. The role-
play simulated a real-life situation and authentic communication. This
encouraged students to use interrogative and complex subordinate
sentences and to state their ideas more precisely. Students also acquired
and consolidated the basic elements of dialogue and oral discourse. Most
students described the activities as enjoyable, interesting, emotionally
engaging, friendly, and productive. They reported that they had learned
the vocabulary well and improved their conversational skills. One student
found it difficult to engage, because the topic was unfamiliar and of little
interest to them.

In conclusion, art-based activities are an effective way to activate
vocabulary, develop communicative skills, and create a positive emotional
learning environment. At the same time, topics should be chosen with
students’ interests in mind.
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3mbHIMEgMB0dAN gobobomagds 0bgm 3gmEAMHYm F0d0bo-
MgmOooE, MMIgmbe3 oM goohAbns dDLHo obLIdM3M]ddN. 3MLEHIM-
©9Mbymn odMmM3b9ds, 3mabogdyMmn FombmanyMo oLlYMLOLLZSD
396bb3s39000, M3gMnMYdL: LagoMmmmonb, mbMmdnb, ymzgmomoymm-
000, gbmoMngn Mydodqdnb, AgHo@mMmadol, Ea3MbLAHMIIEnL, domme-
I8mMgo0b, 30M@HsmyMob 36905000. dgndagds 3bgdo 30g300), MmMA
3038036m 3mbHIMEYMbyma HMsBLEMMIs3ny, dom TngMm mdgMmab
0©90L Pomymxsd gedmobzns. g@mMm 3Mb3MyHamo 30, 306mMbI®I-
090 gmbgdob nbhgM3Mmgdhobhmmymo gmbgdnm Aobsizmgdsd. gb 3o
6036030, MMI 3830560bM30L FMNTomMs Y3g9maRgMo ab, M3 Tob Le-
B030MbL P69LYdE o dgLsdsdnLa® JobLL vdg3s 0dnbM3NL, MM
00000360 amhgbomaym.

306 @MabLYS mom@ama LanbhgMmgbme d96036s3L, ,,0mab Hggbo-
3000 d93ymmodn bLadysMmmTn MBS 80653960 3ob30mMMYONLY O GBo-
LgIEMOIMS LEMMIE goodMYONL LOTPSIEYPOS 30 dMIMBY, 3MIBIO -
dbdomy domy nd0bomznb, MmMA gobwg dmgzsdmbogn. gb d9330dmny
3bmoomn g3Msdnm gedmzbshmm ,,3MmEbs domass” 83 30MmOg080 30
300900 30MoMJLbL, MeE gbMmgHN3nMmMdNLESD oMo JPmBHmym
30bobNOMgOmMyxddn godmnzzgmody”.

3mbhIMEgMBYmMn bygmzb900L EodsbsbNomMgdgmn 60dsbns Bg-
©o30M3mMMds, 380L Fogomoms@ dgndmads gobznbamma gbo ymm-
3mnb 36mdomn Babsthn,,390309m0b bydn®, MmMmAgmnz bbgs sMoxmgMas
07 oMy, 399309mob LY3nb 3MbLYM30L nEgsmMyMo sbenn. d9330dmNy
9L Bobohn gebznbommo MmammE Lndymozmn, MMIgmInE MOYMOS
39630Lbbgezmm sbgmn o mMmognbomn. 3MbHIMEYMBAN ©A39M3Y-
ooy obhmmoymmods, BaMbymob 3mbs. Azgh dbmmme goMzzgymo
»99bH300 339943L BaMLbYMOL Tgbabyd, oMby o 863Yym 9MMTobgm-
990 3oo0dmn. oy 3mabozgmo gdmgob dbshzemo 33000370 botho3wo,
0b 0003630 aEydom gamEnsb 06393s Lymdn ABB3MB0 nym.
3mbhImEgMbymn RgMmbgMms 3o BoaMIMEEagds Mnmmbolb @mMmMmIgonm,
3MmBLAHMYJE09000, MSE 3MgLMYHN3YMNS. M350 bganmzbgdnlb
60399900 dbmmmo dgsdnmymo gigdhob dgmbgs, MmBgmoE dmzmy-
00y 3BML O dnbosMLD.

9600 036036mm, MM3 3mbHIMEyMBYM bLodysmmdo LEMMYE
9L HMsnEogmMo 3MahgMoydn sEas 9939390. sbomo Mmmab g3Mmm-
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390 39HyMob 8ydgdgdmymn 30Manads 3mbgds s dabn 3obm-
609090 i3y6g3ns 3MbHAMEgMbym gmAnmado JoMaymxys s dob
33@0b nbhgMm3maBohmmymo gmbgds, M3 Mme30Lb dbMng 06393L -
00560L 0b6¢hgmgdhyomyMmn bogdnsbmodnb 39dhmMab Tg33wsb, 0b¢h9-
M3MgdHohmmymon gmbgos 3Mmbab HmbLEYbYbHomMyM Logydzmgob
339930900 o 33m30L Logbow nbENbL ymzgmemoymmodshb. 3M©bob
Bysammb obogmn gmbgds bz ymzgmomoygmmosdn, 0bngnms gbm-
3M90030 s 0Md 39HoR0BN3Sdn. 3MLAHIMEYMBALEHN s3HMMa LMoo
003009B3MNS YyM3gmazsmo BmMmIxdabs s 6086900LZE6, oL dgnd-
@0d 39YyMEbmML dbmmme bLoggmsm byMzomgdbs s dmJdggdgodL,
330HMM0LOM30L Bgho IMbabgMbgdgmns 0bhgMmHagLHYsBINLY ©O
n6®HoM3MgHoEnnb 3M0BEN30L godmygbgods, MMAmMgonE gobnbodmgmgm
0330byxMgdsLb 360g9gdL dsb. 0b@HaMbadbdhYsmmMds Hadbhdno mMon ob
9900 HdLbHL ,,08609MbBAMgMASL* 608653L.

M. 0oMBH0 06HYMHIJLOYIWMMOLMOD V303dnMYd0m db0TbL3L,
Mmmd ,ym3gmo Hgdbho BsMIMaagbb 0bHambgdbdL; IMmogMmge-
6Lb303909Mm ©MO9DdY Tsbdn AMBSBNMgMAD bLbgs, B90-Bogmgdo
LobsgMo Hagdbhadn, MMIMgon3 60bsdMMOYEN s FoMgdmd33gM0
39mbyMmob 3gm3bomydss. mzommggmo hogdbho BoMIMaagbb dzgmaon
300OH300bas6 Bagbmgz sbagm Jbmzomb, gWmBMPmn 3MEIdAL, Bm-
M3Ymgonbs o Maddymo LAHMYIBHIMYO0L B36Y39hgoL, bmEnsmymo
0©0m3g00b x3Mgdnbhgdb o o.8. ymzgmogzg gb JgbMmymadymos
H9gLbhoLb ogM s BgWmNy Bsbdn, 306000 HYJLHVI®Y o Tnb Fo-
M3dgdm ymzgmamznb sMLbyomoL 96s. 0b6HaMmbgdbdHYsmmds 6700bBNgMN
H9gdLbhob ds3ogdgan BnbsbBsMN 3nMmMdsy.” M.OsMbOL sdMNm, 06 Y-
MH39bHPmMdL 3M0BIsd0 Lodysmm 33b3wg0s, MMEMME PDSMIVSMN
H9gdbho, MMIgMInE Yym3gm™mn3g MEILEOVE J330 0MI30.... 6300bBNgMA
H9gdbho Me30LgOMO ,,03M3T9MY,” 3Bohmd ,,0m3000 HIJLOYSMMONL
0099 3obgymazgmns 06hgmbgJLHYIMMONLIZSD s ob gaYysmmgds”.

Postmodernism is considered a cultural movement that lacks precise
definitions. Postmodern thinking, unlike classical philosophical discourse,
operates: With concepts of publicity, narrative, everydayness, language
games, metaphors, deconstruction, power, and the virtual. We can roughly
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say that the postmodern transformation of humans was caused by their
rejection of the idea of God. More specifically, the replacement of the
legislative mind with the interpretive mind. This means that everything that
set limits for a person and, accordingly, gave them a chance to remain human
has been destroyed. Jean-Francois Lyotard interestingly observes, “In today’s
world obsessed with technology, knowledge is no longer a means of inner
development and the correct understanding of values, but rather a helping
force to become powerful.” We can express this with the famous phrase
“knowledge is power” Under these conditions, we get a paradox, which is
manifested in cultural characteristics devoid of aesthetics. Postmodern art
is characterized by superficiality, as can be seen in Andy Warhol's famous
painting “Campbell’s Soup Can”Which is nothing more than a perfect copy
of Campbell's soup can. We can consider this painting as a simulacrum,
in which it is difficult to distinguish between the copy and the original.
Historicity, knowledge of the past, is lost in postmodernism. We only have
certain texts about the past, the past and the present are intertwined. If a
classical artist painted a landscape, it evoked positive emotions in a person,
it was soul-searching. Postmodern painting, on the other hand, is presented
in metal forms and constructions, which is unaesthetic. Today's works of art
have only a superficial effect, devoid of meaning and content. It should be
noted that in the postmodern world, it is precisely this traditional criterion
that has come into question.

The fundamental paradigm of modern European culture, reason and
its legislative function, is rejected in postmodern culture and replaced
by interpretive reason, Which in turn leads to a change in the vector of
human intellectual activity, the interpretive mind rejects the transcendental
foundations of knowledge. And it takes everyday life as the subject of
research. The new mind sees the source of knowledge in everyday life, in
the lives of individuals, and not in metaphysics. The postmodernist author
is completely free from all norms and signs; he can rely only on his own
desires and actions, It is more convenient for the author to use the principles
of intertextualism and interpretation, which give him unlimited freedom.

Intertextuality means the “participation” of two or more texts in a text.
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R. Barthes notes regarding intertextuality that “every text is an
intertext; Other, more or less familiar texts that belong to the preceding
and surrounding culture participate in it at different levelsEach text is a new
fabric woven from old quotations, fragments of cultural codes, formulas,
and rhythmic structures,

Fragments of social idioms, etc. All of this is done by the text and is
inherent in it, since there is always language before and around the text.
“Intertextuality is a necessary prerequisite for any text” According to R.
Barthes, the world is seen through the prism of intertextuality, Like a huge
text in which everything has already been said...any The text is a kind of
“ecocamera,” therefore “the idea of textuality itself is inseparable from and
based on intertextuality.”
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309MB3s67mo gbob, MmgmmE ygbm 9600 (DaF), go33900mbdy dMLBS-
3m0bmzob dbshzmymo mohgMshyMobs s 3mgdNab goggods ModEyg-
6009 90%990L gedm boMmymgqdb dg03e3L. 30M3gm MNado Y6 smo-
6036mb gqdLozab Goghmma. AmLbBs3mgxdabmznb bohy3zgdob oN
60600 yebmo. ob939, 3603369mm3560s, FbobHzMymo Hgdbdob Lyds-
bhozgmo sb3gdho: babggda, MMAMgOLLE 3Mgho Jabob, IMLBs3MY9-
00bm30L MOYME smbsgdgamns. babznmn bgmmzbgds 08 obLHS6ENSL
0030M370L s IMLBSZ3ML 30D sMYMIE dobEmMyob Hgdbhosb.

amgogb anggbo ,Gesang der Geister iiber den Wassern» (,Lymg-
00b 6sdmgmo Bymagody, 1779; gsdmgd3gybgogamns 1789 Byamb) 8gmbabL
3939039M030, MyzyHMomybg6dn, Ghoydosbalb AsBAJgMBs dmosgmbo.
9gdbdn 5©330360b by D306 BadMbYM BYsmb/63085L dgoome:

,Des Menschen Seele/,305805600b byamo

Gleicht dem Wasser/3303b 630300:

Vom Himmel kommt es/300056 As8mbymb,

Zum Himmel steigt es/ 30039639 8535,

Und wieder nieder/33mo3s3 08339050

Zur Erde muf es/@mosdmob 8060b3gb

Ewig wechselnd./n33mgds dsMmo@”

33bm 960bL gozzgmnmdyg dbohzMymo Hommb godmygbgdom, dm-
bBs3mg 96sL 30DYsMYMO® v0gd353L, 3MIbMOL s JLogH3IM® Fo-
603@0bL.

30090myMn oboms IMLBs3MNLM30L goboggdn s sbanmdgmon
byds. 30M39m gHoddg dmbB3mMIg00 8330MI0056 AsBAJgMaL od-
babggm dbsaMym 6597393M90L o sMbyMmab absbymb; Mbo
JngMb Bymabs ©s Jomab bdgdn. (@MsbE Jyogmbob dnbozedg) o
90h93%9 0b0b0 F9M gdLbL oM gE3bMONsb, Bbmmme WygLbngsb sgMmag-
096 byMomnsb: das Wasser, der Fels, der Himmel, der Wasserfall. 9gmfg
900399 9b39696 ™MggdbLbL s v3b3NBYd96 gMgmgb BomMAMbOblsb: Mm-
3mM godmozgds Bymob dmdMomonm (3n©sb ©sd3gds, 3330 sb3m)
330360L LMLy s MZ3NMIYMBIEMONL 0Ys. 9LoTg gHo3dy Im-
LB3™9900 0Y969096 sbom MagLngob s LgxMeM FMsdgFENMgdgOL
30M0569mMa 8Ysa0ndg096, Dg30Ma@ o6 BgMomdnm. nbobn I;syd0s-
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bob AsBAJ9ML LogsMmm3zgmmb AsBAJMYOL daMYd9B, nbbLybgd9b Lsgy-
00/ 3odmEEnmgosb o smbgmgb sbg39 JoMmym 0y69dsbL.

30030mab, b3obs s 3mgdoab dgmbyds, nbhgMdgnsmyMmo do-
©3mads, Mg94b0gsb §aMENLMSE 830330MJ0L S N FMdd]FENMgOSL
obgbLb IMLBs3MDY, M3 bobgMdmng odsbbmzmMgdal 3BymadL byanb.
00339M0 doamads 330m0M70L gbmdMag 3ma33ghabinsL, gbomghozym
03MdbMdgmMdsL o 3gmpmomndmmab 3md3ghgbiosh. bsabgom bg-
™m36900L gobobnmoghb oM Fbmemme MmammE gbmghndam momgdy-
™90sL, 8M339 MmamMmE 960L LBs3MYd0L 9x39ddIM Ladyamgdasb.

00339Mo, bamm3bgds, 30dPsm0ds30s s d9dmJdgads ysbm
9600L LBs3Mad0L obyymaygmon Babomons. nbobo 3gmbyMadL gMmdo-
690b sobanmgdb s yEbm J394y60bL 39 byMob dobmznb sbemodgan be-
dysmme 99393L.

In teaching German as a foreign language (DaF), understanding literary
texts and poetry poses difficulties for learners for several reasons. The
first is vocabulary: a large share of the words is unfamiliar to learners. The
semantic dimension of literary texts is equally important, as the images
a poet creates are often hard for learners to grasp. Fine art reduces this
distance and brings learners closer to the text visually.

Goethe's poem “Gesang der Geister iiber den Wassern” (“Song of the
Spirits over the Waters,” written in 1779, published in 1789) was inspired by
the Staubbach Falls in Lauterbrunnen, Switzerland. In the poem, the human
soul is likened to water (rain) descending from the heavens:

,Des Menschen Seele/ The soul of man

Gleicht dem Wasser:/ Resembles water:

Vom Himmel kommt es, / From heaven it comes
Zum Himmel steigt es, / To heaven it rises

Und wieder nieder / And down again

Zur Erde muR es, / To earth it must

Ewig wechselnd. / Ever changing
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When paintings are used in the foreign language classroom, learners
perceive the language visually, feel it, and experience it aesthetically. The
visual material becomes comprehensible and familiar to them. In the first
stage, learners observe artworks depicting the waterfall and describe
what they see, while sounds of water and wind play in the background
(for example, with Franz Schubert’'s musical setting of the poem). At this
stage they are not yet introduced to the poem; they only gather vocabulary
from the image: das Wasser, der Fels, der Himmel, der Wasserfall. In the
second stage, they listen to the poem and analyze Goethe’s imagery: how
the movement of water (descending from the sky, rising back to it) conveys
the idea of the human soul and its identity. In the third stage, learners use
the new vocabulary to express their own impressions in German, orally or
in writing. They compare the Staubbach Falls with waterfalls in Georgia,
recall their own experiences, and describe Georgian nature as well.

The combination of image, sound, and poetry, an intermedial approach,
links vocabulary with emotion and makes a strong impression on learners,
which supports long-term retention. Such an approach develops linguistic
competence, aesthetic sensitivity, and intercultural competence. It treats
fine art not only as an aesthetic value but also as an effective means of
language teaching.

Thus, art, visualization, and creativity are an integral part of foreign
language teaching. They bring cultures closer together and turn the culture
of a foreign country into a familiar world for the learner.
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mbymo 6smmxdab 93mbo 3o330L00L bambms do@amo Bg3nMbo-
Hy3096M0 899330MgmdNL 860d3z69mmzsb0 bobomns, MMIgmag bbgs-
©obbgs mMmb IxbogmbgdaL, BbshzMgdnbs s 3bgMmMadab dmagmby-
00b Bysmmo JEgams. 93mbab gdnmado, dnommmangmo Lodysmm o
dMmagzomaxgmmzabo LOYzgMg0n sMmogMmmbgm godbeams dbohzmMymoa
06haMm3MgHosnnb Logobn. bbzsabbgs 3gMomodn BaMmmgdab 93mbaL
0mybhmazngdo 9998690 ToboMdgz Mymebmzgds, 8006093 59609309,
domzs 09m938s s bbzs Fbsh3zMydds, MmIgmms 6s89393MYdT03
93mbob 39MbMBs7900 s FmHN3900 TgLsdsBNLN 93mJnb dbsdhzMymo
bg30bo s gbmghoggmo 3MnbEn3xdnb Bobyoznm BoMIMAB®..

Bammgdab 93mbobL 30dYomyMao nbham3Mmghosnnb sboma gdHedn
339380M©700 2010 63mb, MmMEbsg MLyMo BaMmmgoab gd3mbab sbsgmon
™0M30s6900bmM30L: 89039090 o IMoMEIBgmn BonfMms 0930930,
L39300MYMa d90dabs nEbHMmSE0g00. g3MbAL FomM3ggmon g30dm-
©900L dbshzmMPm osdMg0s80 IMBsBnMgMdB9D JoMmzgmo s Mmbo
dbs®zmgon, Mmdgmams 6537939305003 HagdbHob gobbbzsezqdym byc-
39000 s 06()9M3MYHoENgOL BoMIMshgOD.

0mbLY690580 300LEYIMYdM B3MMYO0L g3MbAL MaboldyM s Mmo-
6009MM39 30075MIM 06HM3MYHOENDY.

The Ossetian Nart Epic is an important part of the rich oral heritage of
the peoples of the Caucasus and has served as a source of inspiration for
musicians, visual artists, and writers across different periods. The epic’s he-
roes, mythological world, and diverse narratives have repeatedly been the
subject of artistic interpretation. Illustrations of the Nart Epic have been
created by artists such as Makharbek Tuganov, Azanbek Dzhanayev, Shalva
Bedoev, and others. Their works portray the epic’s characters and motifs
through the artistic visions and aesthetic principles characteristic of their
respective periods.

A new stage in the visual interpretation of the Nart Epic began in 2010,
when illustrations were specially commissioned for a new translation of
the Ossetian Nart Epic, compiled and translated by Naira Bepieva. Geor-
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gian and Ossetian artists contributed their interpretations of individual ep-
isodes of the epic, offering diverse artistic perspectives on the text.

This paper explores classical and contemporary visual interpretations
of the Nart Epic, focusing on the ways in which its characters, narratives,
and mythological motifs have been represented in different periods and
through diverse artistic approaches.
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The French art scene is distinguished by the coexistence of state
institutions, including the National Centre for Visual Arts (CNAP), and a
remarkable diversity of artists’ associations. Some of these organizations
date back to the reign of Louis XIV, while others emerged during the
Impressionist era. They include such historic art salons as the Salon
des Artistes Francais and the Salon des Indépendants. This institutional
diversity, combined with a long-standing tradition of creative competition,
continues to make Paris an attractive destination for artists from around
the world seeking to exhibit their work, develop their professional careers,
and pursue their artistic practice.

This paper introduces Art Capital, one of the major annual exhibitions
dedicated to contemporary living artists. Held at the Grand Palais on the
Champs-Elysées in Paris, the event brings together four historic art salons.
Attracting approximately 50,000 visitors over five days, it welcomes both
French and international artists, who can exhibit their work individually or
as part of national and international delegations, subject to the selection
procedures established by each salon.

The paper explores the significance of Art Capital in showcasing the
diversity of contemporary artistic expression, sustaining French artistic
traditions, and strengthening international cultural relations. Particular
attention is paid to the exhibition’s role in bringing together artists from
different countries, encouraging the exchange of ideas and experiences,
and fostering professional collaboration across borders.
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00 bgm3zebms dmMmab, MmMIMIOLLE gobLogymMmydyma sanmon
qgofom gymod MAgYmodznmab gbmamgdsdn, dboshzoMmn Bogmmmmd
(3m39) 0gbahm30@3 (1937-2002) nym. bsdasbsbBganns, MHME 3m3s ngbstym-
300 dbszMmymo 09993300MgmMds admMmAgymos mohamabhyMobmb
306Lo3gMgdymMn 3o3dnMno. gyMmod MAgy0d3znmalb s 3M3d 0gbo-
Hm30b, 36gMmabs s dbshzmab, 9g3momMmoy, dgdmJdgwadom ghmo-
9M0M0530 3oandsMEy. 330L EIbH M IMa3yo3Lb 3mgas ngbsdhm3znb
dmgmb909, baoz LLnbHgMabME BoMIMABES Tomn gobboggmMmgdymn
30300M0. 3m3s 03bshmzn, gnMmed MAgymndznmab mbmgzbom, 0bygdb
dobo masbab dmba®3sb, bawaiz LogMEg s 36gMmob dnbogsbo dgm-
0oMgmOv 30MIMB0sdn 6o nymL. 86gMamb LML ,Laggmamo bodysmm
dmbql, 899dmmb 0 sMAghbs o bobgMdmngn Txdomds. 83Mgm3g
dobo byM3nmo oym 39mMgody dodmbabymoaym mmo dsbob, mMn bbg-
Jmob d930b90s, mMa dognob — 3eybob s dnbxLbob, 3Mbxmogbhob vo-
bMsghymo gmM3nb godmbobzom. .3gMadn 35806 309Ls ,07@MOL”
BaMo. dobn Lodysmm mahgMoByMymo o dbshzmMymo aym. dbog-
3Mmosb modgMobyMmymm dmmnbm3zbgob nygbgows, 16omos 3gmbmpos
3mbgmoagdho o 3ma3md0EnY; 36s godmahywg, dnbo ImMbsdMYd9dN
dbmoE 900gnds 8gdomodsdn. g 8sdnb dgambo, MMT LM MoME Mo-
0090 6o ©odgbodo. o6Mn Tohobom 30Yd30 gohoEgogmn. MmgmMmi
dmggbLbgbgdom, gb dbohzeMmo byboMmabo dgdmgdgmons. bgmmazbgds
dombm H30moobamzal oM sMab, ob 093M0 bbgs BY6JE00E 093L. 89 0d
39Momedn Bybsmo o 93n33Mg3mo bmxrmabyzgmmods dJmbs, 33-
Mo00 30 @MB3()ND3E00LY o NEN 9JaMEngdnb dodngdgano nym. 30M-
390 3obmMb 3odsmdn 39303060 @O TbohzMmONL sdM” Tndomody
LB0MmbMmB0Mo 3Myomb” goM3zzg30m nbygdmeo, bmemm 890093 069-
Magnn ba®znb 3MmEgban smofM gMgmo.

»0000 0Mdmmgonb 39Mg dg300bdom, my MmIgm 3ggmbdg Mo
360 odgbods. ndbsbs® 0gn bymngMo 3030LMLMSL MM sbenmb
nym, MHmagmmE 3Ms3smagMmm3zseb dbshzommab, Mmamm3 ni3mm ddeyma
90mE0900b 3gmbg yxMm Msdodyw d90mddgmeb”. badn 390gmo
dbohzomads 86gManb Rab@Hodnnm dmbods, mmsbdn dgdmbsbzmgmo
RM0d0, MMamME 00350 smbndbs3L, dgobMyms nby, Mmgmmz boggmom
9bMHN3xM BaMIMEEa9b9dL F99x39MIOMEL. ,,093MM3BNYM0 3MB3MDO-
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309 930MANY: bgg00, Jomgdo — dM30b 30Mmb 30bRBM BMOEDY. bomEsma
3MbHMabHn nym: 8030, 8303M0 bbngMn 808393900 s DM30L BgMo-
900"

390mab dbs®hzmmdnb gb banbdhgMmgbm 603ndo o sMmab gdmMmAg-
6oano, sm3 3obo mBm sMLYOMOL. A39600g dMamBoo 3m3s 0gbsdm-
30L M309b603g Aobsbo®ds, MMAIMYdNE CIMsMamgdymons 1957 Banoo.

Among the artists who held a special place in Guram Rcheulishvili’s
life was the painter Nikoloz (Koka) Ignatov (1937-2002). It should be
emphasised that Koka Ignatov’s artistic legacy is distinguished by its close
connection with literature. The friendship between Guram Rcheulishvili
and Koka Ignatov, between a writer and an artist, developed into a creative
relationship. As evidence of this, we cite Koka Ignatov's recollection, in
which their distinctive connection is presented in an illuminating manner.

At Guram Rcheulishvili's request, Koka Ignatov began painting the
walls of the writer's room, where the physical space and the writer’s inner
state were intended to exist in harmony. The writer wanted, “to have a
world of his own, where he could remain and work for extended periods.
He also wanted the walls to depict the collision of two masses, two bodies,
two forces, plus and minus, through an abstract representation of conflict.
At the time, Guram was writing the play lulon. His world was purely literary
and artistic. He approached painting with literary demands, wanting it to
possess conflict and composition. | must admit that his ideas continue to
assist me in my work even today. At the time, | believed that I simply had to
paint something beautiful. | was fascinated by Henri Matisse. As you know,
he is a most serene artist. Art does not exist solely for pleasure; it also has
many other functions. During that period, | had a tranquil and Epicurean
worldview, whereas Guram sought dramatisation and powerful emotions.
It was through my arguments with him that | first came to understand the
meaning of great painting.”

The work began with the clarification of a “philosophical credo,” after
which the writer no longer intervened in the painting process.
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“After considerable debate, we agreed on what | should paint on each
wall. At that time, he was spiritually closer to Picasso, as a versatile artistand
as a more dramatic creator characterised by more intense emotions."The
artist painted three walls according to the writer's vision. The frieze at the
entrance to the room, as he himself notes, was executed in accordance with
his own aesthetic conceptions.”l chose a decorative composition: trees and
women by the sea against a blue background. There was a remarkable
contrast: black, austere elderly men and sea fairies.”

This remarkable example of wall painting has not survived. No
photograph of it exists either. What has come down to us are several
sketches by Koka Ignatov, dated 1957.
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0bMn0 gmmEsgb 93Mm3ymo mgsdhmab yzgmasdyg g3odegym Mg-
70LmML YOMEY096. Bobo JgdmgdgEads bMYMNOE sMomMmENboMymny
MHmgmMz 3mbEgdbhysmyMma, obg39 30dDZsmyMmo nbhgMm3mgpoznob
M35MLIBMOLNM. MMEILSE M3 Jmsboggma mohgMadyMmymo
6060MIMYd0L ©oEEaTSL 30gOL bgmb, sgodMMos gEMEYds sy
dbmanme 6565MAMYd0L sbangdym Bo300b30L o osdMgoL, sMo3g
oodhgMohymymo Bsbsmamgonb bHMYJHMaL sMLyoNM F3MNmMYdsL.
Mgzg0bmMmo ymzgmazsmn d9dmy30L 3oMmgdg gMg3se 3mobnggmon bo-
60MIM909d0L dnbssmMbAn, 33™0L BadYML, sbsbmgdb 39MLMBLz90L
LAY gobLb3e39dM MvbsTgEMmM3y 0bMHgMngMgddo...

9 00063, 36MN0 JMMEo30L aEadgm 3mobogymn bobomam-
909000 0b6hgM3MgHoEng0dn Jommabo dLbhHs® oML odmME39gdymon
3mabngmbo 83hMMgo0Lb MbBYMdNL 3MLO S F0B3OTNTsMMYd.. bady3-
60gfMm 33tmg30L d0Bsb0n 08 3MI3MbgBHdAL gMMNdbMONL owag6vs,
MmImydnE 93shoggma MgzobmMmob 3Mm3mzsEngm 6oMIMagb90dn
39bheg BMOgMAL, yomnod dgdbdnmob oy mmMm3sb MmbdYMydgdnb
bLodysmmbL LMYMNsE 3abbbzezgdymn Fgmmommmgnon BsmMAmaan-
©039696. @s 30063, sbMon gmmEszob “Bognmbymn” s BaMImb-
bymo 3msbogmbgdnb 6s65MIMYd9d0 gogme MAgds domn bomMmInby-
7m0 63M3IN0 EIETYM i3909M39M3PM bobsbomods.

Jofmmzggm 00yygogmb Ladyomads 3dmbos gbobs sbMon Fm-
™E30b oadgmon bLadn L3gdhoszmon: gabMHo3 BWMMOgMob “0ood
omgofmab” , dggb3nmab “09x89 MoMmab” ganny3nb s MMMZsL FMmME.-
30bggmo 39MLNS. AMbLYBYdsB0 goobomndgoymo 0gdbgds Lodn3g Bo-
MIm@agbo.

sbagn mgad™mob dmanm 3MydngMs sbMo FMmMEa3nb EoEadYmn
LOM3639Ms" nym. 39M3306 dsxgM9dL, MmMB d5333M00330, MMELLE3
domm 3gmmbL “mymzB39Mab” 3303000bo30696, oM 39338069000 ©o Y39-
magmob dnbgo3e® 08 NPT mmsbdn dgbgas oM AMa3zmMagdns.
om0 639M0L godMEE Momal dnbHoyMa Lodnbgmgdab sMmgghn3o
00g93L AamAgbomon dgbLngMgosdn, dmMbsmEbgmo yogMgdolb dm-
00L60390MBE. 33 LOMYMOM EO3bMBLYdYMO bL3gdHozmn, MmImab
©33adgmon MygobmmoE sbMo gmmoozn ndbg0mms, 1339 Moz3nboe-
390 0639300 90009b 06¢h9MILL JoMMNZIM FoyyMgdgmdo.
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0bMmo gmmEazab ,anyMmEb3gMmab’, Loxydzmo sgEM BMdgmab
3M3000L mogMastho Jomob, Mmyods geyznb 3mgdno o BIIMNIM
3ombos mMm3sb ,,bobbmasbo JmMbBoma”. bEmME WmmMIsb 30gLab
doMoosn M93s — baboygzoMmymm Lsdzgmbgon oMb MygobmMmab Go-
B6hobdogmmonlb doMmomon LOYIgDIMO bodn BoMIMEagbolb 3nMzgm
606080, Mmamm HMIBLBMMIsE0L goboaNL MyYME639Mo s Mm-
3mM 300m0MEgds dnobo yMomngMmmogon ,Lobbannobo gmMmBomab® 39-
MLbMBs7g0mMab6? IMbLYBgd80 83 Loznmbyddgy 06500 AbgEMOL. ;Y-
939 b3gghogzmdn dmszsMmoa 39MbMBs70L, dogm doMnsbsdznanab gdnMab
ym3639MmosE boddmmymos: 3bsns, 639M9d0 oM dIMLEOL O BY-
d0bEnNE yLobbemE 80dNbsMYMOL.

»OYM3039MoL”  LEYBMEMIBN  Eobnam  FmanEszns. LhHomms
dMM939, 3i3Mm dyLbhow 30, Lobmgdn, BoMIMEEa)bab 30DYsMNdENNL
3MmMb30300 oMb Jggmo.

0bMn gmmeoznb Jomoyam bEgbody Mogno dgmMg oadNL
3Mg009Mo Jommym mgshmTn oo Bamdodhgdnm gebbmMmizngmo.

Andriy Zholdak is called the most astonishing director of the European
theater. His work is completely extraordinary both conceptually and visu-
ally. When Zholdak is staging a literary work, the audience is waiting not
only for a new reading and understanding of the work, but also a change
in the structure of a literary work. The director interferes with the content
of the classic work, without any restrictions, changes the plot, removes the
characters in a completely different modern interior.

And vyet, in the interpretations of the classic works staged by Andri
Zholdak, the essence and purpose of the works of the classic authors are
conveyed very precisely. The aim of the scientific research is to determine
the unity of the components that present the world of the works of Gustav
Flaubert or William Shakespeare in the provocative performances of the
director with a completely different methodology.

The works of Andrew Zholdak’s “read” and imagined classics undoubt-
edly remain a fireworks display staged with their in-depth access. We will
try to determine what is the reason for this.
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The New Theatre’s last premiere was “Bluebeard” directed by Andriy
Zholdak. No one can convince me that when we were children and heard
Charles Perrault’s Bluebeard, we weren't afraid — and yet still wanted to
peek into that mysterious room. The growing of Bluebeard’s beard stuck
in my mind as a kind of mystical horror, an omen of inevitable misfortune.
A performance titled “Bluebeard” directed by Zholdak naturally sparked
great interest among Georgian audiences.
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630 doMmzmdob mopmaons g3303hamo JMabhnobgodnbmzab
09Mmdbym 968%dg dgaabomo JMmabHsbmMoONL FogMEgmgdnlb 3nM3g-
@039 bLoY3n699030 MAYB60Tg 965D NMdMZIbs, dom dmMab, Mamon-
B6yMo.

00bO60dBogZ0NY, MM bLYBYOYMO v3MEPMN0b 30M3z5bamn Labgy
dm@E9dymog ,,0mEngdgmoms HMsnEng0dn” s m3gbob g30b3M3MbOL
LgM330mbob ,,93dmmmgombab’, 86y ,,39MmNbg3560L" HMsIDHa(Hg0dn,
Mm3mgdnE 933030M0 BgL-3obagonb Mmozmadnm3zgm ngMm-bobgbs O
939Lb00ob AMBYymMd0L My babymogmm oMo 3gMnbg3znb 3obMBgOL go-
©9ma339aL:

1. bOMLLOYMZOL OgMIbYMbm3zebn 3030Mybo Strasb. 4 254 ngn3g
P. gr. 254, MmdgmoE 393609Mms sdMmom V-V Lay36990L 3eb937m369-
0mMmEs, 09930 Yobmagbo 33(mg3900L dobg3znm gb 138b65b3bgmMa sbomo
Bammommoibgznb 200 Banom omsMoME..

2. 03MLyMMBOL bgbobgma, MMIgmoE 37088 IMBLYMIBOL
Ondmommg3sdn nbabgds (P.Monts, Roca invi154b-1157b). ngn 8gmomby bs-
3396000 moMomEads ©o 9903930 93JoMmabhngm 306mb3n dgdsgzammon
mmE3900L by HggdbdL, obg39 DnaMgonb d90aMa LodoEMOgMDL,
03900Yymx39000030L MM ME335L O Bammonb Asbsmmb.

3. @9nMm-00emndg30L 9g3dmenmanmbn, MmM3gmoE sggLbobomo-
Jmo 3o030bBoM3z0b 09MIbyamn bgmbsbgmab 899930b9-0983079 LOY3T-
699000 ®¥M33dgbMH0s. 030 sBMABES 1907 BgmbL 83839 Lobgmbmmadab
dmbobHMoL B3dmydL dmMmab BDgdm 93303Hgdn, boembOL ELLLZMoM
Labadnmmby. bLybgdmMa bgmbsbgMma 887580 MJLbBMMEOL dMEML
000mMommg30b 3mmggdEnob 939m3600L (MS. Gr. Lit. d. 2-4 (P)) s BoMmdms-
©396L vsMgymon 93303MH Mo Ambsbhmymo 3bmamgdab HMenEngdab
BaMnmmonc 3mBAMOsL. dm@maLb 9db3mbBatn obg3g dg0Ee3L Bamenm-
00, 9399M0bBH0MO 306MBOLY S PIT3HIONM 3339 MM3390D.

4, 0mEmgb d00mMommg3080 oEyMmn dg3bMmg Loyznbob bgmbsbg-
Mob BMogdqbdn, MMBgmnE 933039800 goabgmamon 3m3HhyM-d3gm-
09Mdbym 9690%3. 9gdL3MBahOL goMgabymn 0gMmbsby dmyzomomm-
Mdobxgm 39M3aadgbdmdg mM L3gHo® Bodb@gMo LobgMmo Tobomom
dgLbMymgdgmo Hogdbhgdnm BsMIMEExds, MMIMNL BgMmn LogMdbmo-
@O 3oEMI3oMNS. MMN3gg odBgMemdnlL sbmgdo Momdymo, Msbs-
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00fn BHmMA3nb 3gmbm3zebn dmogzmymns, MmMIMyona, gMmo dgbg3no,
000965 3303L 9MmMBebgmL, MM3 960b3zgmb 899986900 dmsdgdn-
™09, m00gmb gL bmemme gMmo 3Mb3MybHym 960d5s BgbMmyamg-
oyaO.

5. 3mbgMgLnL dndmMammg3nb 3603369mm3s60 ggb3Mbs®N, gaMgm
BmEgdymo Codex Kacmarcik, MmdganoE 8gommbadgdg Lsysgyboom, 3g9M-
dme, 1344-1345 Bango0m MmoMmnmEgds BgIMo gobbamymo 33s LLY3Y-
699000 byambobgmgdnb dLE3LY®, 30ATMEN3NL TobybiMadhn Lgmo
03990 yo30b@gMn yonsbn 313 dmyznmsmm R9Mab g3gMmmnbegsb d90-
©35M0 ,,053003M0s", 013935 HagdbHo 06yqds 3g0mmbdghg 339MBY
0003M©Y0s MML MMbIMEadgEbMadY, absMAghn Mom@gbmds 3o-
M0gmo BYMEmgdnnss BaMIMmpggboma.

6. LoBSL Al 63. 939(H9M0bL LobgEmMdL IMBSLAHMOL d09MJI6Y-
-3M307m0 3M9qbo Sinaiticus graecus 2148, o dsb3n 8gds33en0 Mmbo
sbsmomdmhgboano bygambsbgmn doMmzmd dobsmgomab enoghmanob do-
D06h0ymo Hgdbhnb Jgbobgod: X214, E66 (MM03) Bomasbo moMomyds
XI-XHI booy3969900m), E25, E42 (9L mMo 30 - XIV boygybom). 3mEgdbo
LO3FOME TMEYMMONMNS. I3MIYMNd MohYMandgmo Hadbdob bo-
6yobo Boboo, s0n0dhmIsE 30M39mM03g 339MBY 33b3gos ,Mmagma
996M00000L" Logammogmn, Enn dgb3ms, 3d30EMONL sddMMO O
89003man 3sbozgg00.

7. @Mobgn 993609Mab doMmzmdoL BoMzab LAYmo Hajben, dgMm-
dbya-msmnbyma dsMamganymn msMgdsbgonm (Renaudot, Parisiis,
1716). smB0367ma0 HMsghshn 8mnEse3b Codex Rossanensis (30(h03s60b
dndmommygg3s, 09Md. 1970, XI1 b.), Rotulus Vaticanus (35h)03s60b d0dmam-
M939, 09Md. 2281, 1207 6.) s Rotulus Messanensis (8gbnbs, 0gMmd. 177, XI1 b.)
bgmbobgmms LNbMYdL. MabmEMHAL osbgMmama Hadbho gogMmma
bgmom s dbbznmo dogn sbmgdomss gbMymagdgma. HMsgbhodo Log-
dom@ IMEYmMMOnmns. Mma3L 0AgHL MmgmME LodgEom sbmydab goddzy-
6909, 0bg LaMyMYdaL YHMoMgos doMmnmsn BaBgMnb FsLIHsdg0Msb
d90sMyd00.

1. 3@Myxondsbhngmo bobab bgmbobgmadab Hodbho semggLbob-
Moymo mdmonbALabyMydab gMmmAgdL dMmnEse3L, bmanm domo 8933Mds
doMoosom dgnmg dmMInb g3madomos gabdnmmdgdymo;
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2. 330 LLY3ND9g0Dy FoMEodszama 3gMamoab MmoahyMzgn3nmo
H9gdbho 9903900 93doMmobBHnymo 3obmbob mmE3g00bs s bLb3e
Mo096009 33MmMym0sbasb, bmem dom gobsddznbgdmo 3Mg0msb
gfmm 3ggmdghmogmo 30gxmgdnz 0hgbb magzl;

3. 3obgnmomgdymn  dgs  LOY3”Ybogoolb  MHagbhgdn momddnb
dogamn bobagbom BamMAMohAgbL segqdbabMoyma 7odobboMmznb Bgb-
3963900Ls s M3390L, BbsdhzMymo FowrMMIgds 30 MMamMME LodI-
@M sbmMgonby s LLMsyMydab LnbggMno geddzqbgdsdn, by Bomag-
7m0 mMB6s396Hg0nb gedmba@3zsdn 3ennbgde.

The Liturgy of Saint Mark, originally composed in Greek for Egyptian
Christians during the very first centuries of the spread of Christianity, was
translated into several languages, including Latin. It is noteworthy that the
original form of the aforementioned liturgical rite is found in the *Apostolic
Tradition* and in the *Euchologion* (Book of Blessings) of Serapion, Bishop
of Thmuis; these texts convey the original character of the Egyptian rite, as
well as the canons governing church organization and the ordination of
clergy:

1. The Greek papyrus *Strasb. 4 254* (also known as *P. gr. 254*); while
scholars previously attributed it to the 4th-5th centuries, recent research
has dated it to the year 200 AD.

2. The Barcelona manuscript, currently housed in the Montserrat Li-
brary (*P.Monts. Roca inv. 154b-1157b*). Dating to the 4th century, it con-
tains the full text of the prayers comprising the Eucharistic Canon, as well
as the post-communion thanksgiving, two prayers for the sick, and a bap-
tismal section.

3. The *Euchologion* of Deir Balyzeh—a Greek manuscript of the Alex-
andrian Liturgy dating to the 6th-7th centuries... It is a fragment. It was dis-
covered in 1907 among the ruins of a monastery of the same name in Upper
Egypt, on the west bank of the Nile. The manuscript in question currently
belongs to the collection of the Bodleian Library in Oxford (MS. Gr. Lit. d.
2-4 (P)) and serves as a written record of early Egyptian monastic traditions.
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The Bodleian item also contains texts related to baptism, the Eucharistic
canon, and various additional prayers.

4, A fragment of a ninth-century manuscript held in the Bodleian Li-
brary, transcribed in Egypt in both Coptic and Ancient Greek. Visually, the
item features text written in a chestnut-colored ink—now significantly fad-
ed—arranged in two columns on yellowish, milky-white parchment. The
characters of both scripts are rhythmic, uniform, and angular, bearing such
a strong resemblance to one another at first glance that the viewer might
easily gain the impression the text was written in only a single language.

5. An important item from the Library of Congress, The so-called *Co-
dex Kacmarcik*—which, like the medieval manuscripts discussed earlier,
dates to the fourteenth century (specifically 1344-1345)—is a volume bound
in a thick, dark brown cover and comprising 313 yellowish pages; however,
the text begins on page 14 and ends on page 289, with the remaining pages
left blank.

6. The Greek-Arabic codex *Sinaiticus graecus 2148* from Saint Cather-
ine’s Monastery on Mount Sinai, and the four newly discovered manuscripts
contained within it regarding the Byzantine text of the Liturgy of Saint Mark
the Evangelist: X214 and E66 (both dating to the 12th-13th centuries), and
E25 and E42 (dating to the 14th century). The codex is quite voluminous. The
opening section of the liturgical text is missing; consequently, the very first
page contains the “Cherubic Hymn,” the Great Entrance, the Kiss of Peace,
and subsequent passages.

7. The complete text of the Liturgy of St. Mark by the French schol-
ar [Renaudot], featuring parallel Greek-Latin translations (Renaudot, Par-
is, 1716). This treatise presents a synthesis of the following manuscripts:
*Codex Rossanensis* (Vatican Library, Gr. 1970, 12th c.), *Rotulus Vaticanus*
(vatican Library, Gr. 2281, 1207), and *Rotulus Messanensis* (Messina, Gr.
177, 12th c.). The text transcribed by Renaudot is executed in a cursive hand
with large, bold black lettering. The treatise is quite substantial in volume.
Features include both ornamental initial letters and headings that are ex-
aggerated in scale relative to the main body of the text.

1. The texts of Early Byzantine manuscripts incorporate forms of the
Alexandrian liturgy, while their ornamentation is characterized primarily by
the use of small crosses;
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2. Liturgical texts from the transitional period leading into the Mid-
dle Ages comprise the prayers of the Eucharistic Canon and several other
liturgical sequences; alongside crosses, geometric figures also appear as
decorative elements;

3. Texts from the High Middle Ages present the order and prayers of
the Alexandrian Divine Liturgy in almost complete detail, with artistic dec-
oration manifesting both in the rubrication of initial letters and headings
and in the depiction of distinct ornamental motifs.
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606009d0My 33935 9dm3zbgds dsbyhom mgmmbEzsMadaolb nb-
bHsmoEnab, ,39b3900 — gbomoszn LHMIYJHIMIOAL dMzsMmdY” (3969-
30ob 61-g LagMmmsdmmobm babgmmzbgdm dngbomy, 2026), s65MNBDL.
60090939M0 M350 BMHMLESD Fgaqds. s0Mg3mMe3 MIMMLBYM BMOEDY
3o0mbobymons bggdn, MMIgmms godndzmgdymn 139L3xdn gMmdo-
M909m0 6031gnob dmASLL. 33m930L 80dsb0s, godmozmnbmb, oy
Mmamm ndgbb bob ggbgn, MMamME 0xb6g0Mngn MMy, 3ITHYMYMO
dgbbogMmgonl, gmmgdhogmo 0EabHMOonbs s IIWOYMamnsdmmabo
©0ommanb 30d7smyMmo dghommmab 3603369mMmosL MobsdgMmay
bgmmzb900b LogMmsdmmobm 39mdn. obLogymMmadymn ynmomads
qodmos JoMmomymo dbohzmymo godmEamgonb M93MgdabhHognal
3mmoddmMyM bagoadmaxzgbm LN3MEgd0 o NBLAHVMIENNL d3EENML Mvbs-

dgMmmgzg 30dg3myMo 3PHyMab Eob3yMLbAon.

60dMmdn 9yMbmOy nyMmo mmddsbob Lydombxygmmb 3mMbEys-
300bs s MMMLB dsmHab gmbmgMmsxnab mgmmash (,Camera lucida®,
1980). dgomomamgnymn RsMAm 30d7smymo bydombpnzab, smddab
®}96m3gbmemmgangMmo sbsodaby o bobgmm3zbgdsmIEMEbgm GmMm-
domyM-bneobdHyMo s6sndOL 3900MEYdL 39MMN30690L. gobbogym-
Mg03mo 3603369mmds 9604900 BMHMZsdmbobymgdnb nbagbyM oy-
69050, MHMAgannE, dsMH0L BMMIZanaL, 9L nym“ (ca a été), Mmobobdsw,
M9ommOnL 333™Mbs s MEaLbMsE sMbgoxma dmzmgbab IMBEAIMOLL
065bo3L. 83 M33MbIdMObOM, BMBHMDY sdgdomn 33L3900 gobnbo-
900 oMy dbmmme 09690M03 BMMIVE, sM3dg© 3IOMIPmo bobhg-
39000 0MLyOMONL, BgbbogMgdaby s P6yYy39HMdNL LHYMI.

dbs®amab gobdoM@goom, dnbab Dgadnmdg gedndzmydymn i39-
L3900 ,,bg30mbBgMML FMEbomn NLaMSdqdns" nbnbo AzgygmaydMmngo
®M35mobmznb gbomosg Jbgmym LAHMYIHYMIOL o3gbL, MMIWMgdNE3
09690M03 93mMLOLHY3sT0 bogmebmob Loxydzgmb Jabob o 8do3-
MHMymo© 39MbyMob BYbJdznmboMgdnb dmmgmb BoMIMaagbL. o0-
333Ma, B39L3mMs LobHgds 60dbgdNL, BgbbogMgdaby o 383d0MxdNlL
9Mo30mIMnsb JLgmo BoMIMABEAOY.

396Lo3yMgdyM0 ygMmomgds gmdmods 0bLEHIMENSdn godm-
ygbgdym sdMmgzme3 mgmmbygm Bgosdnmb, MmIgmazg mMm, gMmon
d9bg3000  SOLMEMYHIMo gobLbbgzozgdym, Eb6g0sL P3o3d0M@Ad.:
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0036 0M-JoMmnymo bs®Bgmab HMsoznsbs s Mmsbsdgpmmgg byg-
™mm36900b 3MagdHnigol.

07 03 3anbob d99mgddggdsdn mgmm Hmabbgbgbdhymo bnzm-
3oLy o oMddodgMmoseymn bLabynboL LoAOdMEMML BoMBMoagbL,
960 Jmm3Mmosb 30 MebodgMmmag 3amAyMab LyggmeMmymo bs-
Hob ®¥Y6dEnsb ndgbl, dob6nhsm mgmmbE3sMndaob nbLEHIMENSG0 030
39OIMYmo 99bbogMYoNLy S BMAMBMIBNYIN oMb Fo©I339-
o0b Bgfhomns. s8M93ma30 Bgadnma doyyMmgdannb sbsMmgimb 653y-
393M0L 6560mo 093930, MoMoE boymbs s gbomsgzlb, Bambymby
o 863YymL, godmbobymgosbs o godmEomgosb dmMmob LadM3zMgoL
0Mm393L. 08 MZ3ombOdMobom, 06LEHIMENS dgodmgds gobznbomm
MHmagmmEg 336m3gbmmmanymn gedmEomagdob Lo3mMEg, LoSE 0-
M30MN9MY0MN 00330 9M™M390s BaMbYMbs o ob63YymML ImMab
3M0M09MM3nToM900L yMMINMYdsd0.

33m3930L 39093900 3boymab, MmA dsb6yhsm mgmmbEzsmadalb
nbbHamazne Jdbab 3gmpMymo dgbbngMgonlb dMozomIMnsb 300y-
deyM ImEgmb, MMIgedoE mOMagMoxzns, BIL3N o MIMmbL ¥mbo
90006 LydomMmAHNIPM LOLHYTIE YomNOEYOL. 39WI3d®, BJL3YdN BoM-
dmAbgds MmammE LodombxgMmL Enbsdnggmo LHMIYIHMOL, 3gm-
OHafymo 96y3ghmonbs s 3mmagghonmo dgbbogMmadab 30dDsyMa
dghogzmms, bmmm 0bLHsMOENs — MMEMME MMIdMIYM0 IPJMDHIYMHYMO
390mMEENmMgonbs s ganmodsmymn dbshzmMymo obiymbgdnb dgbzgo-
Mob bogME3Y.

This study analyses Manuchar Okroscvaridze’s installation “Roots — At
the Edge of Invisible Structures” (61st International Art Exhibition - La Bien-
nale di Venezia, 2026). The work consists of eight photographs. Set against
a reflective gold ground, they show trees whose exposed roots emerge
from eroded soil. The aim of the study is to reveal how the tree root, as a
natural form, acquires the meaning of a visual metaphor for cultural mem-
ory, collective identity and intercultural dialogue within the international
field of contemporary art. Particular attention is paid to the representation
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of Georgian artistic experience in the global exhibition space and to the
installation’s place in the discourse of contemporary visual culture.

The study draws on Yuri Lotman’s concept of the semiosphere and
Roland Barthes's theory of photography (Camera Lucida, 1980). The meth-
odology combines visual semiotics, phenomenological analysis of percep-
tion and formal-stylistic art-historical analysis. Special emphasis is placed
on the indexical nature of the photographic image, which, according to
Barthes's formula “that-has-been” (ca a été), preserves the trace of reality
and bears witness to an event that once existed. From this perspective, the
roots captured in the photographs are considered not merely as natural
forms, but as evidence of the existence, memory and continuity of cultural
systems.

As the artist explains, roots exposed on the surface of the earth are
“living diagrams of the semiosphere”. They reveal network structures invis-
ible to the ordinary eye, which form the basis of life in the natural ecosys-
tem and, at the same time, serve as a model of how culture functions. The
root system thus emerges as a multilayered network of signs, memory and
connections.

Particular attention is given to the reflective gold surface used in the
installation, which relates to two seemingly quite different notions: the tra-
dition of Byzantine-Georgian icon painting and the practices of contempo-
rary art.

While in the work of Yves Klein gold is a symbol of transcendent space
and the immaterial, and in Andy Warhol it takes on the function of a secular
icon of contemporary culture, in Manuchar Okroscvaridze’s installation it
is the point where cultural memory and the photographic trace intersect.
The reflective surface makes the viewer's reflection part of the work, there-
by dissolving the boundaries between the visible and the invisible, past
and present, image and experience. In this sense, the installation can be
regarded as a space of phenomenological experience, in which the visitor
takes part in shaping the relationship between past and present.

The results of the study demonstrate that Manuchar Okroscvaridze’s
installation creates a multilayered visual model of cultural memory in
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which photography, the root and the gold ground form a unified semiotic
system. As a result, the roots emerge as a visual metaphor for the dynamic
structure of the semiosphere, cultural continuity and collective memory,
while the installation emerges as a space where local cultural experience
meets global artistic discourses.
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